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There was a girl who lived alone in the mysterious space called
Cluster House in the forest. The place is surrounded with reflective and
glowing gem clusters therefore nobody could see inside the place. She
was a human but she regarded herself as a different species from people
because she lived and communicated so differently than the others. Her
parents had been alchemists and they had disappeared while exploring
new materials. Once she became an orphan, she ran away to the forest
and lived in solitude. Like her parents, she innately possessed the special
ability to hybridize objects by using existing materials in the environment.
Her power was the gift from her parents and she spent her days creating
body ornaments concealing her identity.

She collected base materials to create wearable adornments from
a village near the forest. She loved and admired the life of the people in
the village. At the same time, she was frightened of them because she
was unfamiliar with their speech and behavior. Whenever she went out to
gather materials, she disguised herself in protective clothes and jewelry
that she created in order to hide her vulnerability. Because her clothing
and adornment transformed her shape, people were not able to notice
that she was also human. Curiosity arose around her existence, and the
village people began to think of her as a mysterious creature living in the
forest. How she transformed herself was undeniably beautiful to people
and ultimately, they could not resist being attracted to her.

They started to follow her to trace and reveal what kind of creature
she was. When they arrived in front of her space, they encountered the
beautiful and odd objects she had made. People celebrated with great
joys and compliments about the wearable objects in front of her place
and brought the pieces into their village. She was deeply attracted by the
fact that people loved her creations. She realized this was the only way
she could express her love to the people and communicate with them and
finally started to make pieces for others not only for herself. She wanted to
be part of their life by giving her objects to them. This became the way she
made a connection to other people in the world.

The girl’s objects
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Abstract
Wild Power is a journey to understand myself by creating wearable
pieces representing aspects of my character. A human body is limited
physically and it cannot show the whole identity of a person. I have desired
to empower myself and also express my complex innermost feelings by
ornamenting my body with another layer. This aspiration has motivated
me to make wearable objects with diverse and different qualities of
beauty. Especially, I have thought for a long time about how fashion can
strengthen a women’s power living under societal standards that treats
gender differently. From this interest, my artwork naturally reflects my
identity as a woman. My jewelry shows my desire to overcome the limited
images available to me in the conservative society of Korea. Creating
jewelry is how I can follow my instincts and furthermore break from the
social expectations placed on women. The compact clusters of my pieces
are formed by embracing the conflicting moments between social taboos
and my identity. I confront my vulnerability while keeping the other part
strong. I find psychological comfort with confidence when I get to be my
sincere self. My creative moment is indulging in fantasy and it enables me
to evolve my true identity in reality.
My pieces are compact and clustered, embracing all the conflicting
moments between social taboos and my identity. I reclaim and deconstruct
idealized women’s characteristics in societies such as delicacy and softness
by hybridizing them with my personal desires. I reference protective and
aggressive forms from armors, weapons, reptiles and sea creatures, while
using delicate and soft qualities from beading, embroidery, and fabric
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traditionally used in women’s garments. As my work contains diverse
aesthetics, the space of creation and the material usage also become
varied. I use multiple materials and methods for making a piece. For
embroidery, beading and stitching, I have quiet and gentle moments of
making in my home. For metal fabrication, however, I work in a metal
studio with power tools and chemicals. I balance the calm and serene with
the wild and aggressive in my process of making. Diverse shapes, varied
techniques, and multiple materials used, all collide in one object.
My work proposes the new version of woman’s image for breaking
out from the confined feminine image of a social stereotype. My jewelry
is intended to protect the wearer with a protective look and at the same
time maintain the soft and elegant side of wearer. I hope my jewelry
will act as a sign and signifier, which marks the wearer in a positive and
empowering way. I also aspire that if the wearer has experienced a
hardship as a woman, this could be overcome it by redefining her identity
with my jewelry. I continuously strive to create the shapes which can give
power to women and show their unique character by changing existing
social constructions.
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My pieces are compact and clustered, embracing all the conflicting
moments between social taboos and my identity.
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Origin
A person is a being who collects memory, knowledge, and
reflections while they are raised in a social culture. Based on how a person
is educated and experienced, an identity is formed. An Education can be
different even though people are in same culture by classifying based on
their gender, race, and class. I was a person who experienced struggles
within the system. I was born in Atlanta, Georgia my parents lived there
for school and work. When I was 4 years old, our family moved back to
Korea. So I spent most of my childhood and adolescence in Korea and
was nurtured in its culture. In Korea, the patriarchal system still pervades
heavily. In the education system, I was told to be tender, sweet, and
passive, and I had difficulties expressing some of my natural instincts due
to the constructed social expectations. I had concealed my desire to be
strong, stout, and brave. As I grew, I was always curious about where I was
born because the United States is a country with cultural diversity. I craved
to expand my spectrum of experience of a place that tolerates individual’s
different personalities. Eventually, after I graduated from the industrial
design department at the Samsung Art and Design Institute in Korea, I
transferred to the California College of the Arts by changing my major to
jewelry and metalsmithing. I’m attending RISD for master program, and
now I have been experiencing people and culture for six years in United
States. Sometimes these diverse cultural influences make me confused, but
I love how I could have a more expansive perspective from both societies.
To talk about the cultures I belong to, Korea is still having severe
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gender issues because our social principles and beliefs are historically
influenced by Confucianism. Many people are striving to remove gender
discriminations and to make a better environment by realizing gender
equality today. However, Confucianism is deeply rooted in the society
because some people are still trying to maintain the public order from
the time old patriarchal perspective. My experience in childhood and my
school life in Korea can explain how I lived and was educated in the gender
binary condition of the modern time. When I was a child, I wanted to have
toy weapons for playing with my male friends but my parents were worried
to buy them for me due to the judgement from other people. Instead of
toy weapons, what I could get was a princess doll. At the time, I had to
accept the reality that I cannot get some products or clothes because I
am a girl. In my middle and high schools, we only had a boys’ soccer team
and boys’ baseball team without girls’ teams in the reason strenuous sport
does not fit with the social view of how girls should act in our culture.
Instead of sports team, some club activities which are dominated by girls
were cross stitching and beading club. I was in beading club too.
When I came to the states for studying I was surprised about the
fact that here women’s hockey and soccer teams exist in their schools.
The United States has better equality in education through many social
actions historically. For example, title 9 is a representative civil right act for
equal opportunity in education removing discrimination on the ground of
sex or race. Even though people here mostly have an open mind, I still can
see a division between boys and girls toys made from notions of gender
differences. In the pop culture and entertainment industry, we can easily
see idealized woman image in man’s perspective. Victoria Secret models
and Kim Kardashian exaggeratingly show glamorous and sensual quality of
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women. They dress up in a silhouette which can be attractive to men and
become popular in the mainstream. Like Korean and American cultures,
I assume every culture has stereotyped images on each gender. I want to
ask people that if the suggested image is the one that you truly want to
follow.
For me, it took long time to realize that what I experienced in my
culture was not what I truly wanted to be. I was the person who followed
the social role and expectation well. Within the existing femininity dictated
from society, I started to get used to the fixed notion of the feminine,
feeling safe within the construct. I lived in a fictitious character by hiding
my instinct and desire to please others around me. I compromised and
camouflaged myself within the constructed femininity even though I
desired to explore strong and powerful things I had never possessed.
Fear of confronting social stereotypes made me and other girls normative
because when we went against social expectation, we knew the negative
impacts of other people’s judgements. Within this social condition, art
was the only outlet where I could express my true identity. I enjoyed the
fact that I could create rules and share my view while creating artwork.
Whenever I struggled alone I could embrace my struggles within moments
of creating art and it became a platform where I could express my sincere
intentions and aesthetic desires.
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Beaded Flail
Sterling Silver, Plastic Beads, CZ
Stones, and Nylon Thread
2017

Desire

Desire

Desire
Growing up as a woman, I was negatively affected by social
expectations, taboos, and the limiting stereotypes of women. From
challenging experiences, I realized given feminine expectations were not
enough to satisfy my desires and how I perceived myself as a woman.
Within the restricted framework which society gave to me, I felt empty. I
had to indulge in my emotion to fill my empty heart. Struggling with this
identity constraint, I desired to get out from the existing typical femininity
and experience characteristics which were not allowed to me. This desire
pushed me to find my true identity. If I had just stayed and found comfort
within the current environment, I couldn’t find my own reality. In order to
find a look which can fulfill my curiosity and aspiration, I started to create
my own wearable objects for myself. My work allows me to continue to
develop myself into an authentic version of myself.
Desire allows me to imagine and dream about something which
completely pleases and satisfies me. Imagination makes me yearn for
realizing the desire more and more. I don’t want to keep my desire a
fantasy by just simulating it. In the past, I struggled to follow the social role
as a woman. However, in the future, I wish to live a world realized with my
desire. As I make art based on my desire, I could visualize and realize my
hope. To embody a desirable feeling into physical form, we have to focus
on our instinct and authentic self by forgetting all constructed knowledge
around us. Through the process, I hope to find my own identity as a
woman fulfilling my desires. The compacted jewelry with my desires and
dreams will be a piece I can feel pleasure with, while at the same time
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helping me forget insufficient and hurt past experience. Desire of
experiencing what is not allowed to me has been my biggest motivation to
create my work and the result works have given me strong self-satisfaction.
When a social minority desires to change an existing system, it is
especially powerful and profound. Women have undergone unfairness in
patriarchy. We desire to receive more mature and equal treatment from
society. People in power do not want to spend time desiring. They are
busy enough to enjoy what they are having now. This is why an effect can
be massive when a minority dream and desire something by spurring into
action. Only a person in desire can change the world, and this is why we
women have to dream and reveal our desire now.
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Strong Root and Flower
Black Nickel Plated Copper and
Plastic Beads
2018

Deconstruction and Reconstruction

Deconstruction and Reconstruction

Deconstruction and
Reconstruction
The sociologist Georg Simmel explained gendered property in his
journal, stating: “All sexual difference flows from the original division of
property… Men first use weapons to impose their will by force on others,
above all on women; women use their first form of property, ornamental
jewelry, to seduce, to charm, and to please others with their beauty, chiefly
men but also other women.” Divisions of properties have created and
strengthened gender binary ideologies. It is ridiculous that people have
put gender specific ideas to objects however gender binary ideas on object
have actually pervaded in our daily life making objects limited to a specific
sex. Within imitated choices suggested by society, people couldn’t follow
what they truly want to look like and behave like.
To be free from constructed masculinity and femininity, we
have to deconstruct existing gendered objects and reclaim objects by
opening those to everyone. Stereotypes of gender in using object are
socially constructed ideas. People have formed the division in gender
characteristics for a long time and some objects already have become
symbols of a gender. For instance, have you seen a woman buy a flower for
her boyfriend? Have you seen parents voluntarily buy a sword toy for their
daughter? This is our reality of living in the gender binary, and these ideas
control what we wear, how we act, and what we buy and so on. To change
the world, we have to follow what we really want by replacing stereotypes
in our mind. I was the one who could not be satisfied with only objects for
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women. My works possess both men’s and women’s property by George
Simmel. I hope to blur the line between gender and openly desire what I
really want through my work.

Woman Wearing Eunjangdo, 19th Century, Joseon
Period, Unknown Painter

An exceptional gendered object, called ‘Eunjangdo’ in Joseon era
(1392-1897) in Korea, is a miniature sword made out with a silver case
and steel blade. The object is mostly used by women and they hang it on
their breast tie to carry it. In the era, women were regarded as a property
of their husband. A man could have several wives and all wives should
follow their husbands rules. In the situation, even though in other western
cultures weapon was regarded as a property of a man, the Joseon women
were allowed to carry a miniature weapon, Eunjangdo. However, a usage
of an object was totally followed patriarchy’s way of thinking. The object
was usually used for protecting a sexual fidelity for their husband. When
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women almost encounter rape, they use the mini sword for self-defense.
At worst if a woman cannot avoid the situation, she had to kill herself
to save her fidelity. When a woman committed suicide to maintain her
chastity, it was regarded that she did a right and honorable thing. The
history of ‘Enjangdo’ broke my heart. I have longed for idea that a weapon
is not only property for men. As I hoped, the object was a weapon for
women however how they used it was not totally what I meant. I want to
reclaim and rewrite our wrong history through my art work. I hope women
can possess powerful object for empowering and strengthening herself
and her will.
I also want to reclaim a general notion and stereotype of jewelry.
Jewelry has been regarded as an object for seducing men and celebrating
feminine beauty. I want to create jewelries which can make women
stronger visually and psychologically. Jewelry has a proactive power to
occupy a social sphere and work as a social agent as we wear it on our
bodies. When women wear my jewelry, I hope my jewelry empowers them
and expands their identity. My jewelry will be an emblem to empower.
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Elegant Crash
Nickel Plated Copper, Freshwater
Pearls, and Silk Thread
2018

Tranquility in Chaos
Nickel Plated Copper, Freshwater
Pearls, and Silk Thread
2018

Comfort Beauty

Comfort Beauty

Comfort Beauty
I feel comfort and warmth when I do embroidery, stitching, and
beading. Maybe the comfortable feeling is from a space of working and
also rooted in legacy. I learned stitching, quilting, and embroidery from
my mother. Because my mother was skillful at stitching and quilting, I
could easily approach them. I still have the fond memories that I sat down
beside my mother and watched her while she was making clothes, bags,
and decorative objects. She made several dresses and fashion items for
me and my sister. She used and collected many flower patterned fabrics
for her works. Our home was decorated with her quilting ornaments and
what she made with flower patterns made our house blooming. I feel
comfortable when I see her old works still now and those works remind me
the moments.
I still can feel her love and labor in my memories when I do my
own stitching and embroidery because I learned how to do it from her. I
think that embroidery and fabric work are beautiful because of a visual
enchantment, warmness from materials but also an effort and devotion
necessary to create them. Someone might suggest in order to subvert
common notions of women, I should stop beading, embroidering, and
using flower motifs in my work because those are domestic labors and
motifs of typical femininity. However, I think I don’t need to deny my
history and my memories. I want to reflect the delicate and gentle beauty
in my art work. To me stitching and embroidery are delightful connection
with my mother. I want to possess the precious memories how I learn
those domestic techniques from my mother and use the skills to represent
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my strength and power.
The author of The Subversive Stitch, Rozsika Parker, investigated
and explained how embroidery has been a female activity during the past
five hundred years and what can be a new perspective and definition for
embroidery as we see gender getting more equal. It is a deniable history
that stitching and embroidery were activities that created domestic
femininity by confining women at home. The writer narrated how women
created beautiful and masterful works within their status and position.
As a woman, I used to make embroidery work with comfort. However, I
am using the technique to break stereotypes of women and show new
value from it. Rozsika Parker said, “For women today, the contradictory
and complex history of embroidery is important because it reveals that
definitions of sexual difference, and the definitions of art and artist
so weighted against women, are not fixed. They have shifted over the
centuries, and they can be transformed in the future.” As she stated above,
meaning and culture on embroidery and also any other kinds of skill
possessing sexual difference can be reinterpreted by finding new meaning
inside getting out from the past.
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Wild Blossom II
Nickel Plated Copper, Plastic Beads,
and Nylon Thread
2018

Faceted Cluster
Nickel Plated Copper and Nylon
Thread
2018

Protection

Protection

Protection
I was raised and educated in a society which expects a girl to
be tender, quiet and always pretty. As I heard it a million times, I slowly
became weak and vulnerable. To protect myself, I realized that I need to
look stronger. I wanted to turn back into innate characteristic when I was
ambitious and brave before I was influenced by the society. When I saw
medieval weapons and armors in Metropolitan museum, I felt thrilled. I
found a beauty in the menacing look and I started to create my work by
being inspired by the objects. The strong materiality of metal reinforces
the power of my piece. Also, the sharp edges create tension between
viewer and wearer. The look of my work is not designed to harm others; it
is for preparation for dangerous moment.
I could find beauty of survival in nature also. For surviving, many
creatures in nature evolved into threatening aesthetic. Poisonous reptiles,
carnivorous plants, and also sea creatures have fascinating and protective
appearances. When they are in danger, they transform to look more
furious look like that of a blowfish. Furthermore, we can find protective
looks even in the shapes of protozoa which we only can see with a
microscope. Ernst Haekel drew illustration of ocean protozoa such as
radiolarian and dorataspis and, fascinatingly it resembles a weapon made
by humans.
I use jewelry form as a badge of self-determination. The strong and
aggressive look of my jewelry allowed me to have confidence and bravery
which I’m not allowed as a woman in society. I could replace my absence
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Marine Protozoa (Radiolaria) Illustration by Ernst Haeckel

with wearable object I made and I could rebirth and recreate in a new
characteristic. Visualizing my power in intimidating look was necessary, to
show my power without speaking. It creates my aura and energy.
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Wild Blossom I
Nickel Plated Copper, Plastic Beads,
and Nylon Thread
2018

Spinning Wheel around Ears
Nickel Plated Copper, and Nylon
Thread
2018

Gemstone

Gemstone

Gemstone
Gemstone is a radiating and glowing mineral. It has a mysterious
and precious quality. People have regarded it as healing and magical
object. To possess the magical material and feel the power closely in daily
life, traditionally it has been used in jewelry. I love the compact size of
gemstone and I admire how a small object has the capacity to hold so
much condensed beauty within it. Because of its small scale, we are able
to carry this power into our daily lives and we often develop an intense
attachment and intimate relationship with it. Also, to elevate and enhance
this property, people have explored many stone cuts through several eras.
Mainly, we have used a faceted surface for gemstone cut to maximize its
aura effect. From the attractive qualities of stone, people have started to
put high value on the small object.
I’m also the one who desire to collect and use gemstone to keep
its power inside my piece. I love the innate elegant allure it has. Trained as
a jeweler, I use gemstones to incorporate their power and beauty into my
pieces. Art historian, Barbara Maria Stafford, said “Gemstones have always
been extensions of our senses, bodies and minds. Today, however, we can
also understand them as tools for focused thinking, for demonstrating
the connection between attention and consciousness.” In my pieces with
stones, the radiant effect of stones catches viewer’s eyes instantly by
inviting people to look closely at the object. As I set stone in to my piece,
I feel my object are started to bring people’s attention and activate my
piece. Not only it has luster and brilliant character, it also has a distorting
effect. This effect happens due to the facets and transparency of
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gemstone. It creates abstract fragments with images that I place around
it. The stone absorbs the images behind and reinterprets and recreates
the images expressing it into transformed imagery. This role of gemstones
in my work is to neutralize contrasting images and make the images live
harmoniously.
After mastering conventional stone settings, I was curious to find a
better way to set stones, one that aligned with my aesthetics. Conventional
stone settings, such as prong and pave, hold stones tightly in a metal
frame. I feel that a stone’s natural beauty is sacrificed when it is confined.
Dissatisfied with these conventional stone settings, I invented a floating
system. Instead of gripping the edges of the stone, multiple spikes are set
pointing away from the stone. From these string a latticework of thread
around the spikes so that the stone floats in a delicate seat between the
spikes. Besides holding the stone in place, the string creates a pattern that
echoes the facets of the gemstone accentuating its radiating enchantment.
I create a structure that accentuates the dynamic between vulnerability
and protection in one small object.
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Mirror inside Me
Nickel Plated Copper, Rock Crystals,
Mirrored Plexiglass, and Nylon
Thread
2018

Wild and Domestic

Wild and Domestic

Wild and Domestic
Historically and universally woman’s labor was confined to the
house space. From prehistoric hunter-gatherer society because males
have a stronger physical stature than females, men predominated in as the
family member by taking a leadership and authority. This power difference
has created gender division with space and labor. Men have taken a role
to go outside to communicate and work with society. On the contrary,
women have to raise their children and do domestic labor at home. There
is a strong notion that needle work is woman’s labor. This is based on
our long history of how women are captivated in house by having limited
connection with outside world. Societies have told women, needle work
requires their innate genetic tendency such as delicacy, tenderness, and
sweetness. Even though in this time we are trying to change the notion
as women are move forward in society, the afterimage of a binary gender
system is still deeply rooted in society.
Why do we still see the afterimage of the wrong perspective
on division of labor by gender? How can end gendered stereotypes
regarding labor and space? I might be the one who knows my tendency
and character the most. Even though I was born as a woman, I have both
so-called masculine and feminine qualities. I can be brave and wild more
than some men. I am delicate and sensitive when I work for detailed job.
I believe a person cannot be confined to either a wild environment or
domestic space like as we raise an animal in a division system of space
depends on the needs. For efficiency to control people, society keeps
creating a system and a category. However, I believe it cannot choose
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where we stay and what we do. We only can choose how we work and
where we want to belong.
In my art work, I have different work environments and positions
because I handle delicate work such as stitching, beading, embroidery and
also powerful work when casting, sawing, soldering. Forcing myself to work
in different environments, sometimes I become wild and other times I
work delicately. I work for embroidery and beading at my home by drinking
a cup of coffee or tea. For the casting or fabrication metal working, I have
to work in metal studio with giant and powerful tools. As I keep move back
and forth both space, I bring all the different energies and atmospheres
into my work. The private moment at home and also the energetic
moment at studio are both embedded in my work.
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Untamed Bouquet
Black Nickel Plated Copper, Plastic
Beads, and Nylon Thread
2018

Layers of Identity

Layers of Identity

Layers of Identity
My identity cannot be demonstrated in a simple way. I have many
different qualities and characters inside me. I desire to keep all the diverse
aesthetics and imageries in my work by reflecting my identity. However,
it is hard to show many qualities at the same time because if we show
many things at once it can cause chaos and disorder. How I organize all my
different qualities is layering. I don’t want to give up something to keep
the others because I love the diversity and complexity of myself. When I
layer my features, hiding and revealing are naturally happening because
of the layers. To see my whole identity, you have to wait and stay beside
me. Gradually you will get to know me and you will be amazed whenever I
reveal another layer. My art work reflects who I am and it consists several
layers with different immaterialities and imageries. Each layer is made from
diverse environments, different making processes, and varied materials
and shapes. My pieces are encrusted with delicacy, softness, strength,
vulnerability, wildness, calmness and so on.
The reason why I love fashion is that it is also about layering. How
we dress is start from cleaning and nurturing our body. Then we wear
several clothes and fashion items to shape us in how we want to look like.
This process is visualizing and displaying our character and belief to the
public.
If I try to express my identity visually, I will draw it with many facets.
Each facet will also have different textures and shapes. Because that I’m
holding many different things in one space, sometimes it is burden to hold.
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However, if I try to take out and remove one facet from the shape, then
all the facets will be fallen because they are co-dependent network. My
faceted look is the reason why I cannot be fit into typical and idealized
image which society suggested me to follow. It cannot be standardized
as like how society tries to define and categorize people based on cliché
stereotypes and prejudice. I embrace all my facets inside me. This is the
process of loving me and endowing me with power.
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Hidden Flowers
Black Nickel Plated Copper, Rock
Crystals, Embroidery on Organza, and
Nylon Thread
2018

Growing as a Hybrid

Growing as a Hybrid

Growing as a Hybrid
Franz Kafka said “By believing passionately in something that
still does not exist, we create it. The nonexistent is whatever we have
not sufficiently desired” Hybrid forms are created when we cannot find
a perfectly adequate form or idea in the world. I’m a cultural hybrid. I
couldn’t find my identical image within the socially given images. I had to
break the binary boundary to acquire the image which I’ve been longing
for. By blurring the boundary, I create hybrid forms which satisfy all my
desires. These hybrid forms have the power to cross the boundary. It can
fascinate and be agreeable from one group and the other. Hybrid forms
will open the boundary and create a conversation between conflicting
ideas.
Electroforming is one of my methods of making a hybrid form
in my work. I put different elements such as coper wire beaded flower
and 3d printed miniature weapon together by planting the flower to the
weapon or just putting those closely together. In this state, these elements
are temporary combined. The object and a metal bar are immersed in
electroforming bath containing solution with metal ions. Then, I apply
electric current to the bath and the electricity flow the metal bar(+) into
the object(-). As they spend time together, metal penetrates the gap
between parts. All the parts grow together. Finally, when I take it out from
the bath I can see the evolved shape caused by the layering of metal. I
regard this electroforming process as an incubating system for hybridity
because it can merge differing components and the object encrusted with
metal takes on a stronger quality. This process is related to how I see
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myself. I have aspired to become stronger by gathering all my diverse
and conflicting qualities together. Making hybrid object is how I show my
authentic identity.
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Bat Flower
Black Rhodium Plated Copper, Plastic
Beads, and Nylon Thread
2018

Grown from Strength
Nickel Plated Copper, Plastic Beads,
and Nylon Thread
2018

Empowerment

Empowerment

Empowerment
Women still experience inequality within both gender binary and
gender fluid societies. In this transitional and undefinable state, a personal
definition of femininity is more complex than ever. Women have desired to
get out from the limited framework by realizing their desire to live as they
are. In the current political climate, I urge every woman to rethink about
how they understand themselves as a female and also how they want to be
reflected by others. Already many women feel society’s given images don’t
fit with their proactive and independent life. A woman has to find a new
identity as woman for herself meanwhile embracing all diverse versions
form other women too.
Also, many sociologist and anthologists have started to doubt
the gender divided system as time goes by. A journalist, John Durand
argues, “Eliminate the home as a place of work and housewives as a
functional group of the population” in his journal. The entry of women
in public affair has started to change the social perception of women.
Furthermore, people started to ask a question about gender division might
be as a false theory socially constructed. Judith Butler, a gender theorist,
said, “Masculine and feminine roles are not biologically fixed but socially
constructed.” In the contemporary era, we don’t need to use our physical
power for living and surviving so the physical difference might not be an
obstacle to live as a member of society anymore ideally. It is more socially
constructed inequality from people who want to keep the power by taking
the dominant position.
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Blindly placing blame on the history and previous generations will
not be a good way to realize the world which understands diverse gender
roles. In addition to going against a binary gender system, it will be better
to study how and when the gender division began for all humanity and
think deeply about how we can define a better authentic identity for
ourselves.
I redefine and break women’s confined look and idealized
feminine images by making wearable pieces. I suggest wearable objects
as amulets that carry a power in daily life. How we dorn our bodies is
deeply connected with how we think and live. To make a voice in society
by appealing our idea, we have to be confident and brave in our look first.
Talismanic my jewelry and ornament displayed on our body will empower
us when we stand in front of the world.
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